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MOZART. 



IN Paris, as elsewhere, countless favors were 
showered upon Mozart by the Court and 
nobility, and deservedly ; for his execution on the 
piano and organ were so perfect, and his mas- 
tery over the violin so absolute, that whenever 
he played a piece at first sight, or accompanied, 
or composed, lie elicited the wildest enthusiasm. 
A no less brilliant success attended him in Lon- 
don, where he resided till July, 1765, and wrote, 
during the sickness of his lather, his first sinfoma 
for full orchestra : lie likewise dedicated to the 
Queen six sonatas for piano and violin. 

Passing through Holland he was attacked by 
a long and serious illness, but, on his recovery, 
Wolfgang gave great satisfaction in all the con- 
certs given in the most important cities of that 
country. After a short stay in Paris, and a hur- 
ried visit to Dijon and Lyons, he returned home, 
via Munich to Salzburg, at the close of the year 
1766. He spent nearly one year in his native 
town to study composition, and during this time 
he assiduously perused the works of Bach, Basse 
and Handel, and the old Italian masters, to serve 
as the basis of his studies. Among other works 
written by Mozart at this period we find a Ger- 
man Passion-Oratorio, and the music adapted 
to a Latin comedy entitled, " Apollo rt Hyaein- 
f&us." 

The whole Mozart family entered upon 
another tour to Vienna in 1767, but met with 
indifferent success. They could not find admit- 
tance to the Court, as the Duchess Josephs was 
subject to a contagious disease in 1 
of which she did 1 : neithei could the) be in- 
troduced to the families of the nobility. But 
when the small pox— for this disease was raging 
there— continued to commit greater and greatei 
ravages, the Mozart family, too, was obliged to 
seek refuge in flight. They hoped to escape thi 
ugly visitor at Olmutz, but our young genius, a 
well as his gifter sister, Mary Anne, were subjected 
to the plague. After a fortunate recovery the 
whole family returned^ Vienna in 1768, ai 
here young Mozart was commissioned by Em- 
peror Joseph to compose " La Finta Sempliee" 
opera-bouffe. This work was to him one of 
pleasure and zeal. He finished it in a very short 
time, and obtained for the same the em miliums 
and approbation of composers Hasse and Me- 
tastasio. Owing to the envy and intrigue of the 
Viennese musicians, his father did not enjoy the 
satisfaction to see his son's genius publicly ac- 
knowledged, as the piece was not played ; but fa- 
vorable circumstances soon made ample amends. 
A family, Mesmer by name, had one of his little 



compositions, called " Bastkn an, I Buitientie, 
exhibited at their residence with great effect. 
Another piece, a Solemn Mass, for the dedication 
of a church, was produced fa Vienna. Although 
his success corresponded but little to his father's 
wishes, it still secured him the appointment of 
concert-master on his return to Salzburg. 

He spent the following year in his native city, 
working lor his self-improvent. But as the year 
leclined his father went with him to Italy, the 
and which 111 those days still dictated to the rest 
of musical Europe, and whi< h country alone was 
able to bestow that perfection of finish and that 
halo of glory for which the parent, if not young 
Mozart, so ardently longed. lie was not to 
school himself systematically, this was provided 
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to make his artistic experience fuller and 
richer ; he was to pass the narrow lin 
provincial existence, and by his bold entrance 
to the world of art, he was to acquire the free- 
mi and cultivated taste that distinguish a thor- 
ighly formed and finished artist. Fame and 
notoriety were also aimed at to insure h 

Accordingly, with these objects in \ 
performed at Inspruck, Roveredo, Verona and 
Mantua, and created everywhere an incredible 
admiration. He arrived in Milan January, 1770, 
and remaining till March, obtained the order to 
compose the first opera for the next season. 
His journey from Milan to Rome was one ol 
uninterrupted triumphs. Parma, Bologna, Flor- 
ence, every city of this sunny clime, hailed him 
as the most favored son of the muse Euterpe. 
He arrived in the Eternal City on Wednesday, 
in Holy Week, and had time sufficient to hasten 
to the Sixtine Chapel and listen to the well- 
known '• Miserere " of Allegri. It was on this 
occasion that Wolfgang gave proof of his cor- 
rect and delicate musical ear, of his exact per- 
ception and faithful memory, inasmuch as he 
was able, after attending only one performance 
of the cited masterpiece, which, under severe 
penalties, was forbidden to be copied or pub- 
lished, to almost accurately write down the 
entire music. A repetition of the piece on Good 
Friday enabled him to correct a few bars which 
needed slight alterations. After a short visit to 
Naples he returned to Rome, the mother city 
and nurse of holy faith, and the true inspirer of 
everything holy and sublime in the arts and 
sciences. Here the Pope emblazoned his breast 
with the cross of the Order of " Golden Spurs." 
We next find him in Bologna, treating with the 
celebrated Franciscan, Padre Martini, the oracle 
of his day, who, besides his extensive acquire- 
ments in mathematics, philosophy and theology, 
possessed a thorough knowledge of music, and 



consulted upon all points connected with 
this branch by the most prominent artists of his 
time. Mozart submitted to a severe examina- 
in music before the examiners of the Acade- 
Filarmoniea, passed with brilliant success, 
and became a member of that far-famed body. 
Returning to Milan, he wrote the opera, Mitri- 
date, Re di Panto, text by Cignalo Santi, and 
December 26, 1770, it was enacted for the first 
time, and was repeated for twenty days to a full 
house with extraordinary applause. 

Wolfgang, now in his fourteenth year, was 
saluted everywhere as Cavalier Filarmonko, and. 
passing through Verona and Venice 
home a 1 Inld ol fame. On the occasion of the 
marriage of the Grand Duke Ferdinand with 
the daughter of the Crown-Prince of Modena, 
he composed a theatrical serenarle, " Ascanio in 
Alia," which was brought out on the night of 
the festive ceremonies, and far outshone the 
opera written by his rival, " Hasse," for the 
same celebration. This happened in September, 
1 771. A year later, when the newly consecrated 
Archbishop, JSkronymus, Count of Collaredo, 
entered upon his See of Salzburg, he furnished 
" // Lo\rno di Scipione," and toward the end of 
the same year he set out for Milan to write his 
successful "LftcioSiHa" for the carnival. La 



J'inita Giardini 
pasture in 1775. 
Mozart was 1 
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a appeared in 1774, and // Re- 



k at end of the years of mi- 
is scarcely credible how far he 
the perfection of his art. As 
a youth of twenty-one fears he appears before 
us as a virtuoso, skilled, we might say almost 
perfect, on three instruments — the piano, organ 
and violin — equal in composition — nay, supe- 
rior — to the best masters of his day. The theater, 
church and concert hall were flooded with his 
pieces, while orchestras of brass and stringed in- 
struments were constantly indebted to him for 
variety of choice symphonies and solos. 



THERE was a very racy scene at the Royal 
opera, Berlin, one night during the first 
week in February. There is a great jealousy 
between Mme. Lucca and Mme. Mallinger. and 
fierce has been the struggle between their 
friends and admirers. That night 
matters came to a crisis. The piece was " The 



Marriage of 1 


igaro." The battle of disappro- 


bation and of 


ve reased in fieiceness 


from act to at 


1 and at last it became impossible 




ce. Mme. Lucca then 


stepped forwa 


ot'ughts and rated the 


public loudly, 


while her rival. Mine. Mallinger, 


sou glu relief i 




the disturbanc 


e was verv meat, and the emperor, 


who was pass 




to the police 


to clear the street. Herr von 


Huelsen, the s 


uperintendentofthe Royal theatre, 


has since rece 


ved the resignation of both ladies. 
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vague regret and reverie. The pleasure which the 
ear — that is to say, the mind through the ear — 
derives from a single musical sound is akin to 
that which it gains from color through the eve. 
But the combination of color, as of sound, is a 



noughts so much as deep emotions; and to 
bach this result it must be what is called sym- 
' athetic. 

. All the great singers, with what else they had, 
fad this quality ; and without this there is no 
really great singing. There are noble voices 
and fine training, and a certain ample and 
adequate performance often. All these are 
found in Parepa. But the test of true singing 
is whether we hear in it " the horns of elf land 
faintly blowing." And, therefore, we can spare 
great voices, if with smaller voices there be this 
soul of music or musical feeling. There is a 
curious coquetry of nature by which, for no 
explicable reason, some persons are born with 
what is called an ear for music, and some with 
none. Those who have it not of course do not 
know what they lose. But those who have it 
believe that the others lose much of the highest 
possible enjoyment. So it happens that there 

star who yet are aware of some loss, fatal, irre- 
mediable. They go to concerts and operas. 
They listen to the evidently sincere enthusiasm 
of delight which their neighbors express. But 
they look and listen in utter wonder. In the 
midst of fire they are cold. There is a pathos 
in that wonder, and longing, like that of Colonel 
Newcome's sitting before Clive's great picture, 
and his patient, hopeless endeavor to under- 
stand his boy's pleasure and to sympathize with 
his devotion. 

It is because of this sheer favoritism of nature 
which elects some to enjoy and some not to com- 
prehend the enjoyment that the Easy Chair 
speaks diffidently of music. To express their 
enjoyment of it, and its suggestions to a re 
who cannot distinguish one tune from another, 
or perceive any tune at all, is too much like a 
lover confiding his raptures to a bachelor friend. 
The only impression produced is good natured 
pity. Lovers always seem a little mad to their 
companions who are not in love, and the delight 
of an artist in the gradations of colors in a 
grove, or the sky, seems always somewhat arti- 
ficial and extravagant to the friend who is color- 
blind. Let the Easy Chair, therefore, plead 
with those who have no ear for music, and plead 
not for itself, but for others, that the exti 
gance and vagueness which seems to chara 



MUSIC AJVD MORALS. 

WE cannot deny to Italy the gift of 
sweet and enchanting melody. Ros- 
sini has also shown himself a master of the very 
limited effects of harmony which it suited his 
purpose to cultivate. Then why is not Rossini 
as good as Beethoven ? Absurd as the question 
sounds to a musician, it is not an lini- 
ng from the general public, and 
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the emotional region not only to the ; 
activity, but also under the highest cor.ti 
we place German music in the first I 
allow no names to stand before Gluck, Bach, 

Man. lei, Havdn, Mo/art, lleethoven, 

Spohr, Mendelssohn and Schumann.— Harper? 



le 01 naturally 

which always ends bv leav- 
ted, balanced and ennobled 
1 Beethoven all is restrained, 
rich is not almost instantly 
uxunous which is not finally 



the emotions thus roused are not the vamped 
up feelings of a jaded appetite, or the false, in- 
consequent spasms of the sentimentalist. They 
are such as we have experienced in in: 
or passionately sad ones, or in the night, in sum- 
mer time, or by the sea ; at all events, they are 
unfolded before us, not with the want of per- 
spective or violent frenzy of a bad dream, but 
with true gradations in natural succession, and 
tempered with all the middle tints that go to 
make up the truth of life. Hence the different 
nature of the emotional exercise gone through in 
listening to typical German and typical Italian 
music. The Italian makes us sentimentalize, 
the German makes us feel. The sentiment of 
the one gives the emotional conception of artifi- 
cial suffering or joy, the natural feeling of the 
other gives us the emotional conception which 
belongs to real suffering or joy. The one is 
stagev — smells of the oil anil rouge pot — the 
other is real, earnest, natural, and reproduces 
with irresistible force the deepest emotional ex- 
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Mine. Patti Caux is really going to tear he 
from her admirers over the water and retur 
America. She has announced that the : 
will be her last season in Europe for s 



quets. It is said to have been funny to see her 
try to relieve herself from the mass of flowers 
with which she was surrounded, by adroit move- 
ments of her feet, while returning her acknowl- 
edgments, for the bouquets really interfered 
with her making a graceful retreat from the 
stage. She receives sixteen hundred dollars per 
night, and scarcely makes an appearance with 
out being the recipient of some jewel of value, 
and often several such offerings are made at her 
shrine in one evening. 
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MOORE'S BIRTHDAY. 

Editor Imprf.ssario: On Tuesday evening, 
the 28th lilt., at Mercantile Library Hall, was 
celebrated the ninety-third anniversary of Ire- 
land's greatest poet. Thomas Moore, whose 
name is associated with everything that is pure 
and lovely in poetry and song ; and though Ire- 
land claims him as her son, yet, like England's 
Shakspeare and Scotland's burns, he has be- 
come a world's favorite ; and when 

" Eyes look love to eyes thai speak again " 

Moore's tender love 
failing resource of the f 
strews his path with flowers of sweetest song ; 
and heme it is no wonder that Mercantile Li- 
brary Hall was crowded to its utmost capacity 
with the beauty, grace and wit of our fair city, 
to honor the memory of Erin's gifted son. 

After the overture by the band, Prof. D'Arcy 
delivered the opening speech, which was listened 
to with marked attention by the vast audience, 
and received the applause which it merited. 

Then came the regular programme. Mrs. E. 
I). I.owe sang, " The harp that once thro' Tara's 
Halls," and " The Last Rose of Summer," both 
of which received hearty encores. 

Mr. P. H. Cronin, whose appearance on the 
stage was greeted with enthusiastic applause, 
sang, in his usual happy style, "The Minstrel 
Boy," and " I'm not myself at all," and gave as 
encores, '-Kathleen Mavourneen" and"Cruis- 
keen Lawn." Miss Nolan's recitations, " Fon- 
tenoy " and " Shamus O'Brien," were well ren- 
dered, and received their meed of praise. 

Mrs. O'Sullivan's performance on the piano, 
and Prof. Gilsinn's harp accompaniments, were 
very tine, and added much to the evening's en- 

A grand march by the band closed the per- 
formance, and the audience left for home about 
eleven o'clock, and Moore's Anniversary was a 
success. Nor should we omit to notice the won- 
derful performance on the piano, by little Miss 
O'Sullivan, a child not over ten years of age, 
but whose knowledge and skill charmed while it 
astonished the entire audience. It was among 
features of the programme. 
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Great Sale of Violins. 

the celebrated steel pen man- 
was a connoisseur in violins 
, and had a collection of one 
lial |,'.' '" sc ''-.'''^V t^KMii^rendcp ' u nh^icr able ' hundred and titty-two specimens, which were 
accuracy, even its insanity and incoherence in recently sold at auction in London. The Cre- 
order to give relief through such expression and | m ,,na violins commanded great prices. One of 
restore calm, flinches not from the tender and ■ them was sold for ^ go0j anot h er f or $ 97 o, and 
vVSeT m ' sorrow*; % TiZZZtoZZ ** another for $ I45 o. Several violoncellos 
music has probed the humanities, and sounded were also disposed of at high prices, 
the depths of our nature, taught us how to bring I whole collection realized $2i,oo< 
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Love's Victory. Mazurka... 






n Spring. Cai 

1 



Orpheus. Grande Valse 

Souventi 

Souvenir Schottisch 



With New and Valuable Improvements, 



In large, solid Walnut, Pannekd 

te, Vox Argentine 
■:ee Swell, &C. 



Paid List. 



B< 1] l.M \N & SCHATZMAN, 






I! 



TI DES DE I A VI I 0< tTE. 

C . C zer n ]l ■ 



[ 1 > 1 PI BLISHED. 



BEAUTY'S MESSAGE WALTZ. 



A charming and graceful parlor Waltz, with an elegant 
I :,n easy and popular 



By CHAS. A. POLLOCK. 

Price, Fifty Cents. 
PubBshed by BOLLMAN & SCHATZMAN, 

m N. Fifth Street, St. Louis, 
ent by mail on receipt of the market price. 



K 






11 
Thalia. I 









I 



Musical Instruments, Music, Strings, &c, 

1 . .„, 



-■ 






notes, l>eing 
on entirely I 

i.v nine 





' °° 





M W. 
I 

Steel and Copper Plate Printing, 

m 

I ER, 

I I it I N 

PIANOS, OKIiANs. 



OHLER'S FIRST STUDIES. 
Op. 50. 

on the in- 

" SP* 06 of 
r~. They 

"■ p ,a y Ihe 

1 



Book I . . . 



..$ 60 



HATZMAN, 



nwo vi R\ I'RiilA SONGS, 



T H O W A ! 



fi E A L E EV 



lit v 



fOEFEL, 



II 

MUSICAL INSTRUMENTS, 



I RESSAJUO 



THE IMPRESSARIO. 



11 



"VTUSIC FOR TWO VIOLINS. 



2STIE"W" DA1TOBS. 



HENRY B OLLMAJV. 



My Darling Polka, 

Diamond Schottisch, 
Violet Waltz, 

Sweetheart Polka, 

Josephine Schottisch, 
Fortuna Waltz, 

Daisy Waltz, 
Sweet Mossroae Polka, 

Ivy Leaf Mazurka, 

Bright Hours Polka, 

New Aurora Waltz, 

Evening Star Varsovienne, 
Fascination P'-'lka, 
Rosa Polka. 
Southern Home Schottisch, 
Excelsior Polka, 

Homeward Schottisch, 

Evergreen Galop. 

Fairy Dell March, 
Mountain Spring Galop, 
Musen Polka, 

'! Polka, 
Merry Time Galop, 

Adelia Walt: 

Published by BOLLMAN & SCHATZMAN, 

in N. Fifth Street, St. Lord 

,ii flKpt of 20 cts., eac! 

35 " 



S CH 



A TZMAN'S 



BRASS BAN D 



Containing the rudiments of music, scales and exerciss 

for all the different instruments, tables of all the 

keys, and twenty-one pieces of music 

arranged for a full band, 



Pleyel's Hymn, 

Yankee Doodle, 

Auld Lang Syne, 

Hail Columbia, 

Parlant pour la Syrie, 

Home, Sweet Home, 
La Marseillaise. 
Star Spangled Banner, 

The Battle Cry of Freedom, 
Red, White and Blue, 

Sweetheart Polka, 

Thoughts of Home Waltz, 
Diamond Schottische, 
Union Red, 
Mountain Sprite Galop, 

The Young Volunteer's Quick Step, 
California Reel, 

Excelsior Polka, 

Funeral March, 

Alaska Reel. 

e above named pieces are arranged in an ensy, in- 
five and brilliant style, for a full Band, including 
is and cymbals, and can also be played by six or 



HAVE you heard the sweetest and most 
popular song of the day ? 

BIRDIE DARLING. 



Fly across the ocean, birdie, 
Fly beyond that gloomy sea ; 
There you'll find a truant lover, 



Words by V. J. ENGLE. Music by H. BOLLMAN. 

One of Mr. tollman's most successful compositions. 

Published by BOLLMAN & SCHATZMAN, 

in N. Fifth Street, St. Louis. 
Send to any address on receipt of 40 cents. 



T)EHR & AXDEL, 

PIANOS AND ORGANS, 

SHEET MUSIS, MUSIC BOOKS, 

And Musical Merchandise generally. 

Pianos Tuned and Repaired 

ST. JOSEPH, MO. 
Agents for the Imp* 



-pwUVERNOY'S EXERCISES. 

EC OLE Q)U MEOfiJTIBJdE 

FIFTEEN STUBIES FOR THE PIANO. 

Composed expressly to precede Czerny's celebrated 
Etudes de la Velocite, 

|3y j . j3, puVERNOY. 

In Three Bocks. 



Each 

Complete. 



Published by BOLLMAN & SCHATZMAN, 

ill K. Fifth Street, St. Louis. 



f)0,000 COPIES SOLD, 

AND 1111- DEMAND IS STILL INCREASING. 

Q1QE COJ^VEKQ: J1ELLS. 



Price, $2.5 0. 

B O L L M A N & S C H A T Z M A X , 
in N. FIFTH STREET. 

ST. LOUIS, MO, 



TOHN MOLTER, 

Importer and Dealer in 

MUSICAL INSTRUMENTS 

AND MERCHANDISE, 

SHEET MUSIC, BOOKS, &c, 

194 West Mad! CHICAGO, ILLS. 

*y Agent for the Impressario.J& 



.,1 by BOLLMAN .v SCHATZMAN, 

ill X. Fifth Street. St. I.o 



i 1 Y. FOX DA, 

"MUSIC PUBLISHER, 
And Dealer in 

Foreign and American Music! 

AND MUSICAL MERCHANDISE. 

Walnut St., bet. 4th and 5th. CINCTNNATO, O. 

Agent for the [mpressario. 



42 



THE 1MPRESSARIO. 



LIQ-Q-LE jlJVG-EL J&jZIlY. 



i|i:i|. 



B I] I MAN 
. \N & SCHATZM \N, 
in N. 



pHU.l) IN THE S\ 






There ;■ 

,; 

Hi N 



rpHE B] LOT [& 

I: VI /MAN, 



"PRED. WOLLNER, 

Pianos, Organs, 

HANNIBAL, MO. 



\ I M \ DEL 



• 

I, 





1 ' 



















































Bj CHARLES BRl A 

40 cent 

60 " 

!! \17.MAN, 

111 NT, 



rUSl PI BLISHED. 

<P fi U L 1 JT : 



1 i/M.\S, 
in V I 

; 



V ! 0] i UK HEART. 

! \\ & SCHATZM W. 

in N I 



/'>!• \ K >I.L\ AND PIANO. 







I 

! VN, 



Charles Brunner. 



35 •■ 

MAX, 
111N, 1 
I 



J L STEWART, 

Pianos, Organs, Melodeons, Guitars 

MAIN" ST1 IOWA 



TJ/EO. OESTEX, 

60 cents 

50 " 

HATZMAN, 
111 \ 
ry W N E W SONGS, 

J. C. Meining er. 



in \ 



vx 



CONNINGTi IN, 



VEST MUSIC J 

I I \_\S\II i I . INDIANA, 



